


PREFACE !
In 1991, a composition contest was 
announced by mar imbis t Nancy 
Ze l t sman and v io l in i s t Sharan 
Leventhal, then known together as the 
actively performing and recording duo 
Marimolin. At the age of 19, having 
studied percussion for almost a decade, 
my experience playing marimba allowed 
me to write easily and idiomatically for 
that instrument. On the other hand, I 
had been taking viola lessons for only 
about a year, and writing for violin was 
much more challenging for me. I threw 
caution to the wind, quickly wrote a 
s ingle -movement work in 7/8 and 
submitted it to the contest. Although 
the piece was not selected as a winner, I 
was happy to receive a personal letter 
from Zeltsman and Leventhal which 
included some helpful feedback and 
encouragement for me to expand the 
work for submiss ion to the next 
competition the following year."!
That earlier work became the core of 
the second mo vement o f a f i ve -
movement Suite as it stands in this 
score, completed in June of 1992 and 
newly resubmitted with high hopes to 
the next Ma r i m o l i n compos i t ion 
contest that same year. By that time, I 
had taken two academic years of music 
theory and ear training, although I had 
not yet studied counterpoint. The five 
movements of the suite alternate slow, 
fast, slow, fast, slow with fast movements 
in 5/8 and 7/8, total l ing around 13 
minutes of music."!!

I. " Prelude " —  ca. 3 min."
II. " Scherzando " —  ca. 2 min."
III. " Intermezzo " —  ca. 2 min."
IV. " Vivace" " —  ca. 4 min."
V. " Postlude " —  ca. 2 min."!
This new larger piece was unfortuntely 
again rejected by Marimolin, and this 
time I was given no feedback. I was 
disappointed, of course, but remained 
confident in the value of the work. 
Twenty-five years later, I am glad to 
find that the music stands up relatively 
well, despite its flaws."!
Personally speaking, I wrote this music 
not for a contest, but for my friends 
and fellow undergraduate students, 
percussionist Jeff Magby and violinist 
Rebecca Walker. Many intense 
rehearsals preceded their premiere 
performance in the spring of 1992. In 
the intervening years to date, nobody 
e lse has played this music . I now 
therefore formally dedicate this piece 
to both of them, with renewed thanks."!
A final note to marimbists who may 
consider playing this music — it is in 
some places admittedly extraordinarily 
difficult, requiring very large stretches, 
but it is not impossible. Also, as I 
checked the score against the only 
existing recording, I found that Jeff 
sometimes altered rolling for playability. 
I have not changed the score to reflect 
these differences, but please exercise 
your best judgement concerning the 
sustaining of notes."!

July 2017  Aaron Andrew Hunt
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